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CHARLES    COLLINS 


Title:    "Lincoln's    Union"         Abraham    Lincoln's    Face 


Multiple  Component  Trinity  Civil  War  Bronze,  Celebrating  the  Union  Soldiers,  Confederate  Soldiers 
&   the  Women  Who  Held  Flame  Of  Hope  For  The  Union,  Limited  Edition  of  44 
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The  Most  Awarded  Artist  in  the  30  year  History  of  the  Taos  Fall  Arts  Festival 
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( Interconnectedness 

The  art  o^Charles  Collins  reflects  the  oneness  of  all  life  everywhere. 


The  Ambassadors  Meet  In  Washington — I 


Stand      bronze  edition  su 


penmpose' 


d  over  original  painting 


r  he  Ambassadors  Meet  In  Washington — United  We  Stand 
represents  the  archetype  of  American  democracy," 
explains  artist  Charles  Collins,  as  he  arranges  his 
bronze  sculpture  of  three  cloaked  figures  that  when  grouped 
together  loosely  form  the  bust  of  George  Washing- 
ton. "When  we  come  together  to  participate  we  cre- 
ate the  President  and  all  we  stand  for.  We  are  the 
Democracy.  The  individual  figures  are  us — the 
Ambassadors  forming  the  President.  We  the  people  come  together 
to  form  a  more  perfect  union  with  liberty  and  justice  for  all."  In 
other  words,  a  vote  for  Collins  and  his  art  is  a  vote  for  American 
democracy.  Someone  get  this  man  out  of  the  studio  and  into  the 
White  House! 

In  addition  to  his  advocacy  for  clear-cut  democratic  gover- 
nance, Collins — the  most  awarded  artist  in  the  history  of  the  Taos 
Fall  Arts  Festival — speaks  out  for  peace,  idealism  and  the  world's 
religions  through  his  art.  The  artist  is,  in  essence,  a  spiritually 
grounded  soul  seeker.  Together  with  his  bronzes,  Collins's  vast  port- 
folio of  large,  soft-colored  paintings  all  express  big,  esoteric  ideas. 


By  Edwin  Daniels 


"I  believe  we  are  on  the  threshold  of  a  dream,"  explains 
Collins.  "I  want  to  put  my  work  in  front  ol  people  because  I 
want  it  to  help  them  reflect  on  who  we  are  as  a  species,  and  the 
interconnectedness  of  all  human  beings,  plants,  animals  and 
stars — in  essence,  that  everything  is  one  life.  It 
stretches  through  all  of  us;  it's  a  stream  of  con- 
sciousness.  And   that   is  what   my  work   is   all 
about — the  oneness  of  all  life  everywhere." 
Collins  claims  that  whether  his  work  portrays  visual  sim- 
plicity, such  as  a  still  life  painting  of  pottery,  or  more  compli- 
cated dream-like  images  ot  eyes  in  architecture  and  ethereal  gar- 
dens, its  message  is  always  designed  to  reflect  a  deeper,  personal 
philosophy. 

"Even  the  simple  image  of  a  ceramic  bowl  is  esoteric,"  says 
Collins.  "I  used  to  be  a  potter  and  so  I  recognize  that  the  clay 
comes  out  of  the  earth,  it  grows  in  your  hands,  it's  painted  with 
earth  and  it's  fired  with  fire — all  the  elements  coming  together. 
So  a  painting  of  a  pot  isn't  so  much  a  painting  of  a  pot  but  is  a 
mystery.  Just  as  in  all  my  paintings,  there  is  mystery  in  it  too." 
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However  there  is  no  mystery  to  Collins's  hope  for  the  Amer- 
ican ideal.  His  concepts  portrayed  in  the  bronze  work  Ambas- 
sadors also  are  reflected  in  a  companion  painting  of  the  same 
name,  and  this  painting  is  just  one  among  several  similarly 
themed  canvases  now  hanging  in  his  gallery  or  works  in  progress. 

"This  piece  came  from  a  vision,"  Collins  explains  about  the 
Ambassadors  painting,  and  the  paintings  that  followed  in  the 
series  called  "Masterminds." 

"I  wanted  to  do  some  American  icons  basically  about  the 
theory  of  the  mastermind.  To  me,  our  American  democracy  is  a 
perfect  example  of  a  mastermind.  In  fact,  any  religion  is  a  perfect 
example  of  a  mastermind  as  it  is  defined  by  a  group  of  individu- 
als who  come  together  and  create  energy  much  larger  than  them- 
selves. I  think  our  democracy  has  a  spiritual  quality  as  well  as  the 
more  recognized  substantial  aspect  where  people  can  cast  their 
votes  and  be  a  part  of  a  governmental  structure.  I  think  that 
there  is  a  spiritual  quality  to  our  democracy  because  it  is  an  ideal. 
America  is  an  ideal.  I  also  believe  that  we  were  meant  to  be  the 
light  of  the  New  World." 

The  painting  Ambassadors  consists  of  the  face  of  George 
Washington  made  up  of  three  figures  that  represent  American 
citizens.  One  figure  is  a  woman,  two  are  men  and  all  are  dressed 
in  the  fashion  of  Washington's  era.  The  figures  are  standing  on 
the  arch  of  freedom  and  within  the  background  ether  the  word 
LOVE  has  begun  to  form.  The  White  House  appears  in  Wash- 
ington's vision,  as  Washington  had  the  final  say  in  its  design,  and 
it  represents  the  coalition  of  the  American  nation.  A  chessboard 


Christ  Of  Venice       oil       48  by  36  inches 


La  Primavera       oil       24  by  30  inches 


IN 
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represents  the  moves  of  diplomacy  within  democracy. 
The  raising  and  lowering  of  pieces  within  the  board 
signify  how  Americans  can  change  things  when  they 
participate. 

"We  have  everything  here  to  change  the  world," 
says  Collins,  "so  that  we  can  care  for  each  other  and  love 
each  other  and  nurture  each  other  without  all  the  need- 
less things  that  people  do  to  each  other  to  destroy 
things.  I  believe  we  must  be  the  best  that  we  can  be  and 
do  what  the  founding  fathers  wanted  us  to  do,  which 
was  to  have  equality  and  liberty  and  justice  for  all." 

Consequently  Collins  took  his  two-dimensional 
painting  concept  and  transformed  it  into  the  three- 
dimensional  bronze.  The  bronze  was  the  first  sculpture 
to  win  Best  of  Show  at  Taos's  Fall  Arts  Festival,  and  the 
painting  was  the  first  to  win  both  Best  of  Show  and  Best 
of  Contemporary  Art. 

"I  think  that  Charles's  art  beautifully  displays  an 
important  message — that  we  each  have  a  voice  in  the 
collective  and,  together,  we  can  create  anything,  espe- 
cially in  the  most  positive  way,"  says  Mark  Gates, 
Collins's  business  partner  and  gallery  manager. 


Eternal  Companion       oil       54  by  60  inche 


Voices  Of  Silence       oil       24  by  30  inches 
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Origins  Of  Thunder       oil       24  by  30  inches 


"As  creators,"  Collins  adds,  "we  create  everyday.  Either  we 
are  creating  something  that  is  really  unique,  beautiful,  uplifting 
and  helpful  or  we  are  creating  disasters.  Hopefully  we  are  creat- 
ing the  beautiful  parts." 

Several  of  Collins's  more  personal  creations  of  beauty  com- 
prise a  series  of  ethereal  landscapes  entitled  "Light  from  an  Alter- 
nate Moon."  Collins  explains  that  the  series  was  inspired  by  a 
dream  in  which  the  landscapes  seemed  to  appear  before  him,  lit 
by  otherworldly  sources. 

"I  don't  really  know  where  these  landscapes  come  from,"  he 
says.  "The  images  just  come  through  me.  I'm  a  vehicle.  And 
sometimes  I'm  a  really  good  vehicle.  A  lady  from  India  came  in 
and  saw  these  paintings  and  told  me  that  I  was  painting  where 
we  go  in  meditation  on  the  astral  plain." 

Collins  has  studied  all  of  the  major  religions  and  believes 
that  the  world  is  all  about  the  circle  of  life,  and  he  hopes  that  he 
can  reflect  that  in  his  work.  "The  same  life  that  we  are  enjoying 
is  being  enjoyed  by  a  blade  of  grass,  a  bird,  a  flower  opening.  It's 
connectivity;  it's  all  a  part  of  this  wonderful  journey,  this  mystery 
we  are  living  which  is  life." 

Collins  achieves  expressing  these  ethereal  ideas  through 
some  very  down  to  earth  painting  techniques.  His  forms  are 
solid,  minimal  and  very  straightforward  despite  the  esoteric 
results. 

"I  studied  the  painting  techniques  of  the  old  masters,"  he 
explains.  "I  even  contacted  the  chemists  at  the  paint  manufactur- 
ers to  find  out  how  the  different  paints  work  better  together,  and 
how  the  application  of  the  oils  works  best.  It's  fat  over  lean  so 
that  I  always  have  to  add  a  little  more  oil  or  varnish  or  medium 
every  time  I  add  another  layer.  There  are  up  to  fifty  layers  of 


glaze  on  some  of  my  paintings.  Perhaps  that  is  why  they  appear 
so  transparent  yet  feel  so  solid.  You  can't  paint  and  get  that  effect 
any  other  way." 

Beginning  with  a  vision  or  a  thumbnail,  Collins  paints  the 
entire  canvas  one  color.  He  then  wipes  away  highlighted  areas  to 
reveal  the  different  elements  of  the  image.  He  continues  by 
painting  in  darker  areas  and  adding  glazes.  "I  like  to  reveal  some- 
thing as  I  go.  It's  an  exciting  process.  I  never  did  like  sketching 
on  canvas  and  painting  over  it.  I  prefer  simply  to  start." 

In  addition  to  Charles  Collins  Gallery  at  the  Kachina  Lodge 
arcade,  Collins  and  Gates  have  opened  a  second,  larger  gallery  on 
the  southeast  corner  of  Taos  Plaza.  The  new  space  features  four- 
teen feet  ceilings  and  over  twelve  hundred  square  feet  of  exhibi- 
tion space.  The  Kachina  Lodge  location  is  now  reserved  for 
prints,  with  much  of  the  original  work  having  been  moved  to  the 
new  space. 

"It  will  give  Charles  a  chance  to  show  his  larger  works  in  the 
space  they  require,"  says  Gates,  "and  he  has  a  lot  of  them  that 
people  should  see." 

/n  1999  Charles  Collins  was  honored  by  former  New  Mexico 
governor  Gary  Johnson  with  a  proclamation  declaring  August  6 
to  be  "Charles  Colli>is — The  Oneness  Of  All  Life  Everywhere 
Day"  in  recognition  of  his  contributions  "as  a  force  of  unity  for  cultures 
and  ideals  which  acknowledge  the  innate  heart  in  all.  " 

Charles  Collins  Gallery  is  located  on  Taos  Plaza  (in  adjoining 
McCarthy  Plaza)  and  at  the  Kachina  Lodge  arcade,  413  B 
Paseo  del  Pueblo  Norte.  Mr.  Collins  will  host  a  reception 
celebrating  the  opening  of  the  Taos  Plaza  location  September  24 
from  5  to  7pm.  758-2309.  www.charlescollinsgallery.com. 


.'(i 


TAOS  MAGAZINE    September  2005 


£e 


t 
0 


